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W EX-NOW 3
Atel 1 8.20(2) 21:00 / 8.22(E) 16:00 / 8.23(%) 19:00

AtZ & Things

#l 2[tHA Ben Rivers
UK /2014 / B&W, Color / Stereo / 20min / HD

Description

O ZE2 X7t HAlSH =™ atA|e] ZutZ LHO| X|Lt= SO L Eojl
FAAQITHE TE= 0| BH|UCE AFE| xto| 7t 2ESE AIZUM 2 L=
AZHSIL AR EO0| MA|, Z2 7128 L7l Wi, =2 227t #Fg olsistn
HAE W= WA SES oEA FES O/X|=7t0fl 2HUL 023 7|22
o7t G5t ot 2 YA E[ACE HE MMM = iR LHHZ{ 0| 1 HHd=fol
WAORZ FF2|o BAS KAS| SHCIEHAM L7} 2T ALS S0 HESIRUCE
=0| ¥ 2L[7|7t HotX|HM MS 7Lt 2 S J2|HH =2E 22 9=
ARIE0| STBICL o E0l= 0|2{8t WS E7{ 21t SWEte| LU0 SESHA|
EIC} JtS0lls Li7H &1 Qls 37k BA0| 26| HAHEHEA L 2243
HEIE &7 ElCt-H 30| tZo = RUA Lj2|= A2 otednt? 0|Z10] HEZ =0f|
LH7H SiAE M £0| 2317t o] H o AT 0|2 REII?

This film was a challenge set by a friend, to make something in my home

over the course of the year. Coming from a country where the seasons are

very evident, | am interested in how they effect people’s sense of the world,
moods, and our understanding and relationship to our environment. These
mood changes feed into the film - in the Winter section the film is very internal
and reflective, looking at the details around the house, and back to the things
I've collected. In Spring, the atmosphere brightens, there are humans, hands
holding a book or drawing, an eye reading. Summer is a mix of both the joy of
these things, countered with a sense of unease. Autumn then becomes a further
remove of representation of the space I live in, and in an uncertain state-are the
walls crumbling around me? Is this the future, partly foretold in Fable, the book
read in Spring?




W EX-NOW 3
Ard 1 8.20(2) 21:00 / 8.22(E) 16:00 / 8.23() 19:00
Z poem

ti 2232 Dan Browne
Canada / 2015/ Color / Silent / 3min 45sec / HD

Description

LIE Se{W 4o st £ Zx, MEA| £% Aok ZxHet x| 2of mLH2! ZxHoi| EH.*'_*% tolct
o|Ojx|E2 =& +a} ZeSHHM L& ALSE Lol RoH B HS ERll= SEEQ E2ES
o= o{ulict, o] ZHEL2 O10|2 AL29| 1957'-1’“ <EA>Z ZHM%t Zdo|Ct.

An ode to my daily environment, and the presences of two beings - one newly arrived, the other
recently departed. Images cycle and combine into dream-like passages that reveal the infinite
potentials of sight within the finitude of everyday objects.

Adaptation of “Poem” (1957) by Michael Snow for Graphical Recordings.




W EX-NOW 3
Atel 1 8.20(2) 21:00 / 8.22(E) 16:00 / 8.23(%) 19:00

23t x| Quiet Zone

Hlo[H|= E2}o|E & & 20[2| David Bryant & Karl Lemieux
Canada /2015 / 15min / Color / 5.1 SR/ HD

Description

2 Z(ojoj|et HjojH|E E2to|HE = SFE 0|0|X|et AFRES| ZetE Sl MAPY| UAES FH1
A AHEEQ MA & Zio| 22|E = sict, CHFAE 2| LE oMol M F37t ARE 0f
HES HEN EFE 7 FoIHM HAS o[0|X|2 AHREE Sl HZAIZICE 0|23 =X| b2

0|0F7|E S¢ll “mts ol Hal”S0| = 1S0| AR 5 U= HENS wlA| Elck.

Through the use of complex imagery and sound, filmmakers Karl Lemieux and David Bryant take
us deep into the world of those who suffer from electromagnetic hypersensitivity. Combining
elements of documentary, film essay and experimental film, Quiet Zone defies genres, weaving
together an unusual story in which sound and image distort reality to make the distress of these
“wave refugees” palpable.




W EX-NOW 3
A 1 8.20(=) 21:00 / 8.22(E) 16:00 / 8.23() 19:00

M Hole (Menggali Buaya)

Stm| = 2txHE2| Hafiz Rancajale
Indonesia / 2015 / B&W / Stereo / 7Tmin / HD

Description

MEM HH 2 S2| 0|20l 27t HTCE ZXEI J|ESE0M Ao SH2 Al2tx|7|
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One of the biggest impacts from the end of the New Order regime is the fading traces of power in
various monuments built as the state’s symbolic power representations. Those monuments are
being left abandoned, their popularity faded, and slowly they turned into architectural things
that have lost their powers.

What can be explored from a monument? What could be seen from historical textures arranged
within the images of humanitarian violence? Dioramas about the events that stuck for more than
30 years in the heads of many, could no longer determine the truth. They have become an elusive
and unarguable truth until now. Not even one of those images could be reread and re-reviewed
as a statement of a different truth; aside from the truth laid by the New Order.

This video essay depicts how the New Order represented the bloody events of 1965. Lubang
Buaya (Crocodile Hole/Well) is a dark hole. Until today, the hole/well could never reveal the real
truth. But the narratives in form of monuments, relief, dioramas, and the site itself, depicted that
the events happened then were real. The events about how the betrayal of a common ideology
was considered right.

Lubang Buaya was one of the most excellent
communication strategies of the New Order; as
well as the most misleading. The subjective truth,
was communicated into a communal truth which
was presented in the formation of images and
visualizations. Post the New Order, truth found
various versions; while the hole remains silent. As
silent as it gets.




W EX-NOW 3
A 1 8.20(=) 21:00 / 8.22(E) 16:00 / 8.23() 19:00

I Pan

QHE 7IXH{ 1 Anton Ginzburg
USA /2014 / B&W, Color / Stereo / 6min / HD

Description

0| ZE2 16mm ZE0j|A HIC|0]| 0|27|7HX| 2tE =X|7|E2E2 A Eet
H422ES MM ECH CHSH 7| AR AlMat AE2 Fabat A watatol
A0 Me] o] A|Me| o]l YIS FHBICE =ZX of2ts} A2 2tA|2t

S A Arole] 4= xE, J2|1 0| S 2A[0f 3 M 12| 713 S St

Film Pan by Anton Ginzburg, explores the genealogy and interactions of
reproduction technologies from 16mm film to video formats. It examines
variations of the mechanical gaze and its disesmbodiment in relation to the
architectural representation and historical context. The hybrid aura offers an
interplay and reconsideration of temporal and spatial relationships.




A9 1 8.20(8) 21:00 / 8.22(E) 16:00 / 8.23(¥) 19:00

222 E Clouds Fall

2 % IP Yuk-Yiu
HongKong / 2014 / Color / Stereo / 28min 33sec / HD

Description

<Z22IRE E>2 <A E0|MQ| E CI2 2%t 517>(2012), <¢lZ H@l>(2013)0] 0|2 AHFZte|
Opx|at zHZo|ch AFE AU ATZS IHE THE LY S 23| AXE Saff T2
SAEHQ CIXY X442 2|2 49 S0t DM 2 0| AZI2 JHatol olFsh Hqat & 4 U0t
SRE HICIR AYQ £ 28 FEIS siYsto, T30l chet 7H ST Aot gt 7|2 J2|0
S0 3t 0|22 ZES HSACH

CLOUDS FALL is a series of virtual tableaux, a speculative portrait of violence and its aftermath
at the end of time. Together with ANOTHER DAY OF DEPRESSION IN KOWLOON (2012) and THE
PLASTIC GARDEN (2013), CLOUDS FALL forms a trilogy that reworks hacked materials from

the video game franchise CALL OF DUTY, unearthing hidden ghosts and poetics while creating

evocative parallels through a kind of uncanny observation and navigation in the found virtual

landscapes.




B EX-Now 4
A 1 8. 21(2) 21:00 / 8.23(Y) 17:00

ototE Anmado

L4 Sang-Woo Kang
Korea / 2014 / Color / Stereo / 3min 25sec / HD

Description

A7hEo| EH =X lxot A2|Jt SZICH

Matd s G2 Aorgol M B2 2A17H g AHz|of] @IXISH otOLE(REE) =
ZMAICHEE Lap 22 QIHS W A= Moo= MBAHEX|2|X[0fE= Hof=o
33%o| &g H=sicH= 7| 20| QUCH 2EH0l= 2 tiAl 3000 Ot2|2] £E0|
WEEo 41 A0, O5 3 YR = HEMO| HO{ZICH= O|RE |X|E BO{=|X|
A2 M AFEA 22|X|0 #1 QUCk ototz=o| o F stLhE ‘WOt UEQ
Md’o|2t Lok,

When a cow falls asleep, a familiar sound is heard in the distance.

Anmado is a little island on the west coast of Korea where horses were
traditionally pasture raised. Nowadays, approximately 300 cows live on the
island, some of whom live freely because they are deemed not marketable. One
of the island name’s meanings is “island of peaceful horses”.

Profile

19831 M2 £, thetollM F3t o| 21t 22|, AFE S SE 38WD
ZRIMHE USICH7t 2008 AL E FEHE THST| AIZRICL

Bornin 1983, Sang-woo Kang studied film theory, physics, and computer science
in college. After graduation, he worked as a computer programmer and started
making films in 2008.
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B EX-Now 4
A 1 8. 21(2) 21:00 / 8.23(Y) 17:00

LC2}0|E Drive

ZctH Da-Yeon Kim
Korea / 2015 / Color / Stereo / 7Tmin 38sec / HD

Description
2fHtA 7|OtZAEID| FBO|M TR0t AHEE SHSI= AtSA HHES ofH 2280 wAHES
Sl sl 7|ot=AEHD| FH3t & QIEE0| 22|= Ao A Wekd S FA Buxt Lt

This film reinterprets car scenes in the movies of Abbas Kiarostami through split-screen and
cross-cutting techniques.

Profile

MEo|scist 2ot % M UEHHS ZAMUOH, AHO[AM 16mmEE ¢ 4ol Ho{stHA
UEEES AZACL IAFEORE <3t HAM0|S LIk 214>(2014), <M E9| €7#>(2015) SO| ALt
She studied Literary creation at Seoul Institute of the Arts. She started filmmaking with
participation in 16mm hand-made filmmaking workshop at SPACE CELL. Some of her films
include <The girl between a cut and a cut>(2014)and <The Entrance to Seoul>(2015).

11



B EX-Now 4
A 1 8. 21(2) 21:00 / 8.23(Y) 17:00

Z™9| AMCH: MH[A =52 2tA|0]8t the emotional society on stage

Z£8Sook-Hyun Kim & Z8&|&HHye-Jeong Cho
Korea / 2014 / Color / Stereo / 24min / HD

Description

FOIZI MBI A S 2 WK FELE2 YR L SRS AL E(E]uAL SME Y &OIE
M, FLHE a/s7|AL Y| HAEY Z2|Al A MW, s, RE| LH, 2t Z2A)S
EIESI HEM= 2F 30X SOt M E S7k kol HX|El SEHo= AL o I L=
AL 'R0IFMR'EHe FES STt HAYZ SE BiEE AFRE otolM HEMHE AlZES ALl
Z™S ZNBICL J2|1 3 AW AlZE2 'F'olaks ZR™el AZte] ZE 2 npfalEict
SEEX b2 MO XAA 2 SHE, HAUN 18 KoM 'REE Ldtal's FEOR

SENEE R

tl

Dancers perform emotional workers (nursing teacher, workers in call center, cashers in the

mart, A/S staff for cell phone, cook and server of family mart, bodyguard, beauty manager, and
assistant nurse), like assigned social roles being conducted. Performers should withstand posture
that is hard to withstand for 2 minutes and 30 seconds under my demands, in the space that has
been created for the role play. | keep asking you to ‘smile’ at this time. At the time she(he) has
withstood will be finished with forced time-out named ‘cut’. Duration time of unsutured image
demonstrates that it is distorted with order ‘keep smiling’ in the midst of physical and spiritual
pain.

Profile

A

%8 Sook Hyun Kim

<2F33%] cosmic emptiness> (2005), <EAMF AN+ H7ZQ3E My Village, Kwang-an 3 dong>
(2006), <@ Hotx| M4 ato|ist the Conversation withDr. Mouse> (2007), <the crossing> (2007),
<Z2I)E%0tN Searching for DeadDogs> (2010), <= A|H & Still Life in the City> (2012), <€ =0|
Hole me> (2013), <ZE#|0|E Portraits> (2014)

Z8|HHye Jeong Cho

<EMIZHE Maternal document> (2005), <XI%3t0|%OIE Intimate Strangers>(2006), <7
Body Study>(2007), <&&H(F#) A Scented Port>(2008), <CHtHHLH 7| From dust todust-Chronicles
of Women in Naegok-ri, Kyungsang Province>(2008), <& | What theyremember from the
Lost 1>(2009), <f& Il What they remember from the Lost 11>(2010), <M1t/ ZAZE Unfinished
Work>(2011), <€=0| Hole me>(2013), <ZE|0|E Portraits> (2014)

12



B EX-Now 4
A 1 8. 21(2) 21:00 / 8.23(Y) 17:00

2EEE Oloc Boloc

ZAI# Shon Kim
Korea & USA / 2014 / Color / Stereo / 8min 30sec / HD

Description
‘TEE}RF, mpSEst ojCjof’

StLtol DjE7|HMoZ Qlsl TS HIRS i 713 E 1R SEE88 SYU2 AMAH J|zds
2oidtn, 2Hdol SHUIM YMH Fofo| 24X AE0Z MEELt HA4X AES Sl =0
CHSH ALY 71218 SI6ta, Ltotot AbZ0| MIZHE! A& at AFS| A of0| S 27| A|# =L, 0]
S Soll =2 X1 7|52 MAAMStL, o] dut 7|2 Mtz XpUhIT O|C|of H2of =2

27|18 £0{9Z 2t

‘Frottage and Warm Media’

By one artistic visualization, uniform materiality of mass products are transformed to abstract
originality in emotional area. By auditory directing, personal memories, the phases of the times
products were made, and social meanings for each products are restored. | hope this work
reminds about therapeutic aspect of art and puts a little warmth into media genre now being

deeply technologized and intellectualized.

Profile

A2 A7t o Echstol o DiQIOtES MBst1, A2 L ot o CitIof A edofL]mo] S TS SAUCE
i Welela MejolLmol e Xtdsta ULt

Shon Kim studied Fine Art at School of the Art Institute of Chicago and received an MFA degree
of Experimental Animation at CalArts. Shon Kim works on Painting & Drawing and Experimental
Animation.

13



B EX-Now 4
Atd 18, 21(2) 21:00 / 8.23(¥) 17:00
0|2 io

2% You-Jin Moon
USA /2015 / Color / Stereo / 10min 55sec / HD

Description

<0|2>= MHt 70| ZHE 2 Z2H 40| HEIE FHOE MIHEIC,
2T 52410] 7HS% 322 59| MO ZRE ME X2 0|0|X|2t
ol REO = TISHHZIC), 40| A S EIlst= ZHARIE A|MO| LiRHSHH,
SENEIREE Kot ZHMHQI NAE Dt

io is an experimental video that moves through unexpected transitions of tactile
space, fusing the real and virtual. Light-filled red and yellow environments
evolve from cosmic space to cellular architecture and natural forms.

Profile

ERI2 ZAfsn St EY 2, AEME 01|E|2H°’(MassArt)01|)\1 2|3} atet
LE/MIC|R MBoE £ 7ol MAjete|E whott), O149] ZHE2 0|2 Boston Globe X7+
ME$ Top Student Artists 6 210]] 27HE! v oD, EX|S NeMaf Jihlava IDFF, 52
DM Zifz2{2| § Lhe| Z2i2|ot FEtr|ofl M HH = ULt °*XH HAHS J|gOZ TE
g5g ot ULk

You-Jin Moon is a Boston based artist working within a variety of mediums
including video, short 16mm film, painting and installation. She earned

two MFAs from the Massachusetts College of Art and Design in Painting and
Film/Video, and holds a BFA in Oriental Painting from Hong-lk University in
Seoul. Her work has been screened and exhibited internationally in galleries
and film festivals including EXiS, NeMaf in Seoul, Jihlava IDFF in Czech and DM
Contemporary in New York. You-Jin has recently been named among "Six of the
Year's Top Student Artists" by the Boston Globe.

14



B EX-Now 4
A 1 8. 21(2) 21:00 / 8.23(Y) 17:00

ASE: X}FI2EF 23| 103 The Plants: Jakarta Monorail 103

8t2M Yong-Seok Park
Korea / 2015 / B&W / Stereo / 4min 52sec / HD

Description

QA= M2Tt WELE ES 2o Bl HHS THSIAOL TEREES T2 MAI
F2|3 £Xtet IMFRI7|22l6H 10 SOt AFYH0| STHE|ACE 22 SR XtFHZEHA] H.R.
RASUNA SAIDCHZ (3km)oll= 22 E|X| 23t 10372] 232|E 7|50| EX|0| M Y= 2EE E
2= ULk

O FAre ut: Ag|of M} 7|59 MUYS HOFEH IU2 L TAAILe 2H0|
DESOIH XHEQ| AlS S X HIFTICH

Indonesia implemented construction for a monorail in order to solve serious traffic congestion
in its capital city; however, the project remains incomplete with construction halted for over ten
years due to excessive investments and the IMF crisis. As a result, one can see 103 unfinished
concrete columns that line up for approximately 3 kilometers along the “H.R. Rasuna Said” road
in Jakarta.

This video shows the movements of the columns that respond to clapping sounds, and,
consequently the columns take upon the appearance of capitalistic plants that sprout from the
capricious desires for urban development that created them.

Profile

WM 2 sirfo] TA|Z2HS HMSIH 1 L0 SAHE 1 Y= S0 HA) chsto] Zeds 21 Ut
HO|X| gb= ol o 2E3HE TAZSI D2 QI AH|E| 1 MK WX|E= RS, 52 329 0|0|X]
HEQ ME2M $HOICH FIts AX, HX|, B3t S CHst H2S LS ZYsta ULt

Yong-Seok Park has been working on the scenes and phenomena of the places that he observes
and experiences while exploring the contemporary urban spaces. Especially he focuses on the
cities as the materials for his work; they are customized by the invisible regulations and the
things or the images of the things are consumed, thrown away, and left neglected. He works with
variety of photography, installation, and film.
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B EX-Now 4
A 1 8. 21(2) 21:00 / 8.23(Y) 17:00
E2i£9|0|E Translator

HZ# June-Hyuck Jeon
Korea & USA / 2014 / Color / Stereo / 14min 53sec / HD

Description

7|A4E Hoh= AL 7192 SZtol| BHZICh AZH2 328 HATHT KoM Q]
7|42 o|oj| HAtstn o|20f|M 7|2eh= M2 0| X2 E 0| S3ict, L=
HAXIZ M Q| 2| ot 9| HX[E QUX|SHH HHBiCY,

The one who delivers memories: transporting, distance, proximity, translating,
remembering, forgetting.

Profile

HEH2 MBSt n Fotd Aot ZUSIUOH, 0|F M PE <5>, <7Hd>, <HEH>,
<22}0|C>S 2 LHSIFC) CtAE F3tR|o| M ZHEO| ATNEJSH IAZM FEITHS
Fopat MAFE st x| MAC S ol ZHAL CHEID| &2 0|Clo{C|ME 2 88 Fo|ct.
June-hyuck Jeon earned a bachelor's degree at Seokyeong University, Seoul
and his master degree at University of Wisconsin, Milwaukee, USA. His work,
"Layers", "Interfere", "Glider" and other experimental short films has been
showned at various festivals, and now he is working for Seokyeong University as

an instructor, and Daelim museum as a media director.

16



Hl EX-Now 5
A 1 8.21(2) 17:00 / 8.22(E) 20:00

SIZE S Hwapo

8t Byoung-Lae Park
Korea / 2013~2014 / Color / Stereo / 47min / HD

Description

‘St 2% (2013-2014)'2 e ol&37 E7|SH|7L 2011 2E| 7|Ee] $HEH SACH
H|22(Contemporary non-Music) Z2HE < 0|X JtE TZHE>J} H|L|Q HMOZ &zt
Eo|ct

Hetd e aMpke| StEHHS HiZC R A[Zto]| &7t uftHeet Lo|= SYTIel 2| =80 BiLt
AR 4A|2te HEHAE 7|55t 0] F42 THX| AtQ| 7|ES le CFHEZ| J4o[2t7]
HCh= FHH| MEjo| = OFE|AET| CHHS CHRIHO| HMatS S 2iRto| AlZf3t HEHOE 7|53t
X33 Atxel 249| 7|=0|2tn & 4 AZCH

Hawpo is originally commissioned by Art Space Don Quixote as the part of “Contemporary non-
Music” project since 2011 and extended into a video work of its own.

This video of 4-hour-performance shot at Hawpo Tideland, Suncheon, Jeollanamdo Province is
not only a documentation of the event but also the record of extremely private landscape of ever-
changing mother nature, confronted by the two helpless artists, visual artist Byoung-lae Park and
noise musician Joonyong Choi, and expressed through visual and aural media.

Profile

U= AIZOISTI2 JHRlS SN 321, 7|2, =0, RoAl9| o|0|X|S2 AME HE BES i1 ULt
HIC|Q FAS S8t BHE| T 0f2LE A[ZEat Z2H2] 20|05 2| MAt WAOZ 2 =& =XEl ofO|x|2t &t
Aot7H= JHole| AHEL)E Q! o|0|K|S2te| RAIE ®7-Astn Ehetn ULk FREZO2E <Elastic cord
playing>(2008), <Zeboriskie Point>(2011), <Jutlandia>(2015) S0| QIC}. six ZLH/2| O|E FHAl2t
HIC|Q, TE HAE'H 20IE ¢ /el HE &85 L{=0] D|C|0{E 0|&% CiAet ST oM Hotn
uct.

Byoung-Lae Park is visual artist focusing on space, memory, play and unconsciousness
surrounding individuals. He explores the contemporary situation in which individuals live with
heterogenous images and privately relate themselves with them, and reconstructs them into
video works of a narrative form with articulated and dislocated layers of time and space. His
major works include ‘Elastic cord playing’(2008), ‘Zeboriskie Point’(2011), <Jutlandia>(2015).
His works have been screened in several exhibitions and film festivals, domestic and abroad. His
current artistic interests cover from his own video practice to various educational activities.
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H EX-Now
Aldd 18, l( )17300/8.22(5) 20:00

0

Merd 2m2||0|M - 50| 2| 2| AEl Strategic Operations - Hyper realistic

ghalst Min-Ha Park
Korea & USA / 2015 / Color / Stereo / 21min 19sec / HD

Description
0|Z0| Zz2[ZL|ote Atatofl HIOCIES XH?.*B % O[2ta et OfZItL| ARH T 1" WS EH|BHC}
ZOIE2 £ 25 WEE 0|20 HBA 0fY WA ALIZRE 7PXIJ_ M A EdojMs

Sof ZAEHS BT}, HIFE O 20N BB % Abmto N HeiEl e 9C BES, 24E Fat
HEZE, 93t S221 SlMtol 3T FASS X8, OIR0IA Hoix|= i ot E i,

This is a video about Fort Irwin National Training Center located in Mojave desert, California.
This movie set like military base was co-produced by U.S government & hollywood special effects
company called 'Strategic Operations - Hyper Realistic(SOHR)'. Artist collected various layers of
video footage from different sources to explore and question about this strange visuality that she
discovered from this military base in California desert.

Profile

gralsh= 201349 ?E“EIELIOP OSSOl HMIZHAAL ShQI S Wt T, 201198 E XIZNHK| FAEAS
X&XOoZ WHHMRACL 0|S2tat Fopets HLSH Ef%"?_* %—."—1 *'“Z St AlZEH H|7{L| B0l et A7 E
ALst ACE AlM2ZE A2{2|, F2|Liof 0|&2, Luln|Ea S| MA|of &ItstACt.

Minha Park received MFA degree from California Institute of the Arts, 2013. Since 2011, she

has been continuously making video works. She presents her works both art museum and
cinematheque without boundaries, and continues her interest about the 'mechanism of visuality'
and formal experiment of her video.
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X|Lt7t= AFZEE People Passing By

ZZF 9 Kyung-Man Kim
Korea / 2014 / Color, B&W / Stereo / 86min 20sec / HD

Description
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In the streets, landscapes and faces of people that were swept away by the currents of time, we
discover the human mind.

0. The Air of This Age: From the laid-off workers to the people in shopping mall

I. Lost Faces 1945-1948: People and streets unaware of the impending war

1. Refugees and Prisoners of War 1950-1953: Faces under the shadow of war

I1l. Mobilization and Labor 1953-1966: The mobilization triggered by war, the fatigue of labor and
the human mind.

The age in which human minds are not treated with respect; and the society that gives no

heed to human survival - This is the age and society in which we live.Why is it that we discover
human mind more distinctly in the faces of people and from the landscapes of the time before
industrialization, one that was considered starving and impoverished?

Looking into the faces, movements, and eyes of people, we may be able rethink the different
paths of life and what it means to be human.(Kyung-Man Kim)

Profile

<0|39| Hiznt £>(2011), <AI?JQI >(2013), <tt] 227} 22|H>(2014) 52 UHEACL FZ HE
FAY Y, TROZIC Fot S MEE FHE S0 210 UCt

Kyung-Man Kim’s recent work include <The Fire and Wind of America>(2011) and <The Extinction
of Time>(2013), <Beep>(2014). His work mainly focuses on the use of old newsreels, propaganda
films, and archival footage.
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INDONESIA

OK. H|C|2 HAE[H OK. Video (Jakarta)

Ol
VIDEO
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OK. Video is one of the divisions in ruangrupa, a contemporary art organization founded in 2000
by a group of artists in Jakarta. Ruangrupa encourages the progress of the idea of art in the
urban context and the broad scope of culture through exhibitions, festivals, art laboratories,
workshops, research, and the publication of books, magazines, and journals. In the period of
2008-2014, OK. Video focused on the development of video arts in Indonesia.

The development of media art will always evolve in line with the discoveries of new technologies
that affect the daily life of contemporary society. It will also continue to move rapidly and open
to technological innovation and novelty of the idea of cross art, media, and technologies existing
in the community. OK. Video will be designed as the infrastructure of media arts development in
Indonesia that also serves as a convention space between art and technology that is not limited
only in the realm of art, but also able to reach out to other possibilities that are created from the
collision and meeting between cross-disciplinary ideas, cultural character, to general knowledge.
In 2015, OK. Video launches itself in terms of its institutionality, having decided to change its
name from Jakarta International Video Festival to Indonesia Media Arts Festival. It becomes a
beginning for OK. Video to expand its scope of artistic category in the future and to present much
broader works. Such as time-based artworks (video, film, and performance) and multichannel

or installation, but also sound art, digital imaging, internet-based works and other opportunities
brought forward by media technology that can present new limitless artistic ideas and critical
issues surrounding the themes, as well as expanding the reach of its audience. (Mahardika Yudha)
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0|22t OtSH| E Irwan Ahmett
Indonesia / 2015 / Color / Stereo / 26min 30sec / HD

Description
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Spatial History is an art project of Irwan Ahmett that specifically responds to the hassle of
Indonesia’s history and political situation in 1966, especially those related to the controversy
of the mandate of power from Sukarno to Suharto through a piece of paper that were later
known as Supersemar (Order of March the Eleventh).

In a journey through artifacts and reconstructing the memories of those who experienced the
transition of the political power, Irwan found different arguments and collisions of perception.
This is made complicated by the existence of different versions of Supersemar. Where and
what exactly is the authentic power of a document? Irwan see an ‘blank space’ that is difficult
to understand by the history, but that’s where the imagination of himself as an artist trying to
‘find’ it back, at least on a conceptual level.

Spatial History is a medium that offers how objects and events as well as material that was
never there might be an intervention of the history, as in the case when a monument was built
to make a statement.

SPATIAL ® HIS TORY
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JAPAN

o|0|X| Z& Image Forum(Tokyo)
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Image Forum established itself in the current form in February 1977. However its original
activity started in 1971 under the name of “Underground Film Center” to screen and distribute
experimental/independent/alternative films and videos.

Image forum is a non-profit organization and receives no grants from national or local
governments. The running cost is solely covered by admissions to the cinematheque programs
and festival, rental fee of the collected films and video, and tuitions for the film- and video-
making school.

Image Forum organizes an experimental film and video annual festival named Image Forum
Festival. Image Forum Festival, initiated in 1987, will celebrate 19th in 2005, Japan’s biggest
and most significant showcase of avant-garde, experimental films and videos all over the world.
Directors are: Hiroyuki Ikeda and Koyo Yamashita.

Image Forum owns a screening room with a capacity of 35 seats and produces weekend
cinematheque programs (in principle, the programs change on a weekly basis). The programs
consist mainly of new works of independent film and video, both domestic and international.
The works shown here vary from short/feature-length experimental film/video, documentary
film/video to animation.

Image forum runs Image Forum Institute of Moving Images and offers one-year courses and
summer workshops to grow young film and video artists. The one-year courses start in April.
The faculty consists of several full-time instructors (all film/video artists and critics).

Image Forum has a film and video collection of about 1000 titles (most of the works were shown
at cinematheque programs) and circulates them throughout the coun

try to various institutes, museum and cine clubs. The collection is open to international

scholars and festival directors. Many of the collected films and videos have been presented at
international festival and cinematheque programs.

Image Forum founded Daguerreo Press, Inc. in 1980, a profit body for publicizing Image Forum, a
monthly journal of experimental / independent / alternative visual communication media. Image
Forum features reviews, essays and interviews as well as the Japanese translations of critical
essays which first appear in international publications.

Daguerreo Press’s other activities include: theatrical release of experimental and art film (Quay
Brothers, Pat O’Neil, Alexander Sokurov), home-video releases (‘Visions of Light’, Meredith Monk,
Quay Brothers, Jan Svankmaejr, Don Herzfeldt), co-productions of retrospective programs (David
Cronenberg) and organize screenings and managing Theater Image Forum, an two-screen art
house cinema in Shibuya, Tokyo.
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X[LIojA 2AHO|: A Y= A Fsiet HIC| R
GENIUS LOCI : Contemporary Japanese Experimental Film and Video

M¥ hierophanie

Q7 0]7|2 Mikio OKADO
Japan /2002 / Color / Stereo / 9min / SD

Description
The island of Gunkanjima is completely abandoned. Buildings once lit with fires and lights

of daily life have turned into concrete gravestones. One night, a sudden spark illuminates

each room one by one. The filmmaker records this almost ceremonial happening with fixed
camera, then uses digital effects to match the luminous fluxes in this requiem for the unknown
building. The title means “secret ceremony”.
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L AFstm SOLDIER SCHOOL

O| E AtOF Saya ITO
Japan /2012 / Color/ Stereo / 14min / SD

Description

A boy is sent to a military school to be brainwashed to be a super-soldier. An dark absurd
animation film which wryly reflects on the pre-war totalitarian regime of Japan.
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123t HEX} The Quiet Visitor

LI7t2 E S|2= 0| Hirofumi NAKAMOTO
Japan /2011 / Color / Stereo / 12min / HD

Description
A large number of crabs that a man has gathered at the seashore crawls out of a suitcase and
spread out, over the carpet, the desk, the bed and the washbasin in a hotel room. The very
quiet artificial place is suddenly invaded by crabs, and its cleanness and comfortableness
becomes vulnerable.
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LhHE 23, W LIS 20} | SEE YOU YOU SEE ME

Jtetstat 8ln|7| & 301X 0tok Hideki KAWAHARA & Maya NUKUMIZU
Japan /2013 / Color / Stereo / 5min / HD

Description

The girls, under unjust attack, transform, multiply, and fire up. No one knows which one of the
girls is Alice, nor for the Queen, No one knows which had started the battle. For that matter,
they do not know if there is any point in the battle. A drawing mandala that thrusts itself with
affection and reflection. While the presence of the texture of the paper leaves very strong
impression in this film.
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2 Undercurrent

O|A|7I2} & Ryo ISHIKAWA
Japan /2011 / Color / Stereo / 5min / HD

Description
Objects and light passing cyclically as if watching a view from a window in a train provide
dreamlike sense to the viewer. Double, triple exposure using a projector and hand processing
also gives a special effect of light in this film.
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Al2tX|= 3|2 Vanishing Circuit

StAI7tt #A A Shunsuke HASEGAWA
Japan /2014 / Color / Stereo / 13min / HD

Description

A man who watches human behavior from outside of a body is connected to a woman

with a different consciousness inside the body via a “circuit.” Their monologue inhabits a
monochrome everyday, and becomes an impersonal “perspective” looking out at the world.
Half a century has passed since Chris Marker’s La Jetée a film made from still photographs,
and digital masking effects have given birth to a strange world of intermingled moving and
still images.
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